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‘Introduction - : . ) LT
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. Today, there is an ever-growing, urgent need to share infarmation- about
‘holdings of archival film materials in the significant film collections
, 1n the United States. Archives contain many rare and precious, as well / wip’
as decofiposing and fading, records of our film heritage which are only / 3
now being. rescued from the ravages of time through aggressive acquisition A
and preservation policies. Once they are restored, these f1lms,can then
be made available to a wjge national audience covering a broad range of-
artistic and apsthetic, dultural and historical concerns. Scholars view
materials threugh facilities in the archives, and with permission. of
~donors .and copyright owners, the archives exhibit their films in th®ir
theaters, and"fiIms are Toaned between archives and are made available - ’
to film festivals, fhhnnakers and other users, ) | ©
» ’f:"‘ ) . . , . o . ' . )
Film. cataloging 1s the least visible activity of a filni archive. Yet,
*.an accurate, professional description of both filmographic and technical
- Information about the collections is the pivot upon which the other
activities depend. There is an increasing awareness among archivists
of the néed to establish a system for the interchange of data among
institutions. « In this way, m0r371nformed_deqisions about preservation
and cataloging priorities can be made, and duplication of preservation
and cataloging effort may be avoided: Archives may better aid each . ‘
other, in the identification of films, and preservation staff will be
better able to assess the technical aspects of their own copies in- . .
relation to copies of the same film held elsewhere. Scholars, researchers,
and the public will have better knowledge of, and easier access to, the
. rich’resource of films in archives. R R
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«hackground_History and PreJExisting‘work

- ’ . *
. . .

In recent “decades, archives have been iﬂhndated with ever-increasing
quantities of fm' materials acquired from production companies, . . °
distributors, television stations, private citizens and other individuals
and institutions. Cataloging staffi responsibte: for gaining inventory

and bibliographic control over these materials have been hampered: by
insufficfent staff, 1imited funding, and inadequate institutional

. support to carry out these tasks. With the national ycollection of

our moving image heritage scattered throughout numerous repositories. .
in the Udited States, catalogers realize these problems are not ones

" of just'local concern withfh each institution. In response to this,

74 catalogers representing 34 institutions met at a conferepce at The
Amerfcan Film Institute in November 1978 in order to share their
xperiences more fully and to discuss common problems, .

At this meeting, the part1c1pants expressed a strong desire to develpp
_a forum which would encourage continuing discussion. They decided
commumication could best be achieved through the establishment of’
working groups, and proceeded to organize comm1ttees on computerization,
minimum data, and subject access.

t

The ¢omputer committee met in the fall of 1979 at The Museum of Modern
Art,-and surveyed the state of computerization in various archives
throughout the United States. The results of that survey (Appendix A)
oW a great désire to share information, but'also a great divergence
in the‘use of computer systems, both in the ‘hardware and sdftware.
No two'institutions used the same system,'which could enable the direct
exchange of data. This lack of compatibility is due to a number of
factors: the absence of an adequate computer system for the archival
cataloging of moving image materials, the high costs of computerization,
and the imposition, of different systems*by parent ipstitutions on
_catalqgers of moving image materials. The approach has been to modify
"existing systems, which in most cases were designed either-Nith more
general tasks in mind, or for materiais not as complex as. those of film
and teievision.

The working committees established at the 1978 AF1 conference gathered
again at The American Film Institute in November 1981 to discuss -
progress since the 1978 meeting. Additional.groups werefcreated to

- work on terminoiogg and other areas of interest. Workshops were held

on copyright and mputerization, including practical .demonstrations.
of computer methods actually in use in different archives.

It beeame clear that sharing data about holdings required, as a first
step, the agreement by arch1ve catalogers onéi 11st of minimum data

¢
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‘ e1enents to be used for- 1nformat10n exchange.v Through t#L work of
. the minimum data committge, such a 1ist was created, reviewed, and.

: e
-;’ -Fo]]owing the . approva1 of the m1n1mum data 115t }the group addressed

the importance of standardized cataloging rules,” With NEH»support
-extensive work in data standardization has already beéen carried .oyt
through The €ouncil of Ngtional Library .and Information Assoc1at10ns
Joint Committee on Speci®ized Cataloging. The pattitipants urged ‘.
.that this effort be continued,. provided the problems patticular:to. the .
archival, in_.contrast to 11brary/med1a center cata1og1ng of f11m et
mater1a1s would be addressed. * _ ) S

[ 4

‘With further support from.the NEH a number of meetings were he1d at- ‘F\,

the Library of Congress in 1982,¢under the aeqis of The Council of . -
* National Library and Informatiom Associations. - Several commi ttees
met in order to review first drafts .of interpretive mahuals of the

“approved by the group at the second cata1oging conference (Appenddx B).

Anglp<American Catalpging Rules - 2 (PACR2) for- archival cataloging "gl“;’“\,] .

of various materials. A f1na1ized draft of the moving image materials

manual, now in progress, will be’ reviewed by the Processing Services .

Department of the Library of Congress,‘and subsequently circulated ‘to.
~ the field for final comment and suggestions. With.the’ completion of

this essent1a1\work data standardization will.be achieved,+taying the '

groundwork for eff1c1ent ihformation exchange between both, estab11shed _
and recent]y developed arch1ves for mOV1ng ima e mater1a1s :

F1na1ﬁy, w1th %upport from the NEA repre§ tatives from thegmaJor

American film archives holding nitrate matlerials, together With- computer |

consul tants exper1enced 1n.estab11sh1ng automated collections manaqement

activities in_these institutions, met at ‘The Museum of Modern Arton -

February 22 and 23, 1983. This group laid \groundwork -for the development
- of -a natfonal networkuto share preservation, cataloging and Kold¥ngs

“information .among film archives in rthe United States (See Appendi¥ C:

for a 1ist of participants and agenda). This report, resulting fpom

that meeting, was written by the’ organ1zers in conSthat1on w1th he

other part1c1pants. T A Y B
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waard a Nat16nd1-bataba$e: P1anhing Concepts -

: s

\

fThe.database would address three kinds of uses:‘ Ihg most pressiné

need within the archives themselves:i$ for information about holdings, |

gspecially nitrate films which are the most endangered moving images

. 1in afchives, and therefore in the most urgapt need of ‘preservation.

This minimal cataloging information would provide a basis for shared f 

cataloging and the elimination of duplication of cataloging effort
between institutions. However, minimal cataldging-is not a substitute
for full descriptive, cataloging and subject analysis, which would .

ultimately provide maximum access and use of these co]]ectibns,'Find]]y,;:'

a National Database would answer research needs of third parties
ranging from those of th traditiqnal: users of archivaT materials
(scholars, researchers, fiTimakers; etc.) to.those of the general
‘public itself.. The number and kinds of users would increase as the -,
database expanded and became capahle of proyiding more- and more, of, .

™

the information whiclf they require.. = | is L

| The ‘kinds of data stored'jn,suéh_a database would be influenced by
_ -, the needs of the usérs and the related cost: implications.. The central
« - database should only accept records cataToged at .-Teast to the minumum

Jevel stage... However, records cataloged more fully, including. those
‘witn_subject:§na1ysjs_and detailed credits, should also e added, as. *

they form the basis for the authoritative record ip -the central system..

More‘detai]ed;qatalogwrecords Will greatly-ease the burden of gaining
control aver collections of new acquisitions,and -for updating and
level.  Through the centralg d database, tataloging of filmographic -
information-'can be more )od*%%]]y‘dividedabetwgen the archives. * =
Moreover', where duplicate holdings exist, the necessity to catalog.
“the same.title numerous times would be elimindted. A centralized. .
»and add .the physicg]oho]dinQS'data perfaiping to that-archive. -

JﬁgaT]y.this.databaSéJépu1d'gYQw into a complete film and te]evisidﬁ

database :could contain complete information-on all films and television
programs:" filmographic data, information on holdings in archives,
corporations, and: other institutions, as well as current information

. on access, availability, and distribution. Such a system linked with

information about available documentation materials relating to the-
films and television programs would provide an extremely important

*, research tool. This large database, should ideally be user friendly, " ‘
should support-online input, -editing and queries within a reasongble response

. time, should maintain thesauri_for names and- subject terms, and should
have the ability to generate various outputs, including special printed
reports, microfiche and card records, as well.as magnetic_ tape for
preparing printed publications. . -

P

gatabase would enable archives. to retrieve the filmogrdphic record - ~

4 -

refining minimally cataloged titles to a more sophisticated.and det%i]gd .

) information‘service,iaVai]ab]e.nationwide to any interested party. The® - .

f
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" largest institu : ‘

. of Modern Art (MOMA), The American Film Institute (AFI), the UCLA
.Film and Television Archives (UCLA), the International Museum_of
‘Photography at George Eastman House (PHE/GEH), the Library of Congress

L/ ; ‘-

- This national database would function best as a networked system,
~with each participating institution maintaining 1ts own computers

'and‘contr1but1n% to a common ‘data fite in a central computer. The
ions-committed to nitrate preservation -- Thé Museum

(LOC), and the ‘National Archives (NARS)"-- have already made extensi've
commitments to developing, maintaining, or-changing their computer

- software and hardware systems. Moreover, immediate collections
_management needs (such as for inventory control and preservation)
* "are mos;éegonomical1y3hand1ed at the local level, rather than by a

large .gentralized database. Additionally, certain'information would
best be kept at the local rather than the nationallevel, particularly
if this information were only of use to the individual institution. -

* Given the high levels qf financial, persénnel, and programming - o
investment in existing computer systems, as was shown -from the computer
survey *(Appendix A), it.is doubtful that all these diverse systems

could éver-be totally replaced by a new common system of identical

"-.pardware/softwqrg configurations at each institution. ,

.
LA
Pa, -
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* < Implementation of the National Database

The establishment of & National Database is clearly a major:undertaking,
which will require Tong-térm commitments, planning, work, amd funding.
Acknowledging, thig| reality, the focus of the MOMA meeting was to -
establish.useful, practical steps that could lead to a large integrated
systent. ¥ _ : o
. . S . K.
The MOMA planning group focused first on the simmediate users::
“archives contributing to a shared data base for preservation and
‘o cataloging purposgs. . In order to share data on holdings in the archives, .
v the information must be captured systematically, converted to a . 2
_ standardized form fbr'communication, and merged with othexr information

.. . in a central database. o L .

- ° 1 . ] ! .
‘The amount of avaplable filmographic and technical information -
about individual holdings varies from archive to archive. In-
‘general, those with the largest collections have the greatest
~. backlog of uncéta]oged materials. The L¥rary of Congress has, -
. for example, approximately 30,00Q fitles Yith only minimal (accessions
.  level) control in its backlog. UCFA has hecently completed a shelf-
: ' 1ist inventory of approximately 40,000 titles ifi its film and tele-
visfon collections, and-considerable cataloging effort will be
required -to bring this information up to the level of the minimum .
. data 1ist. "Greatly ;increased financial commitment to additional
I cataloging staff ip @ach institution is necessary to insure the.
- tel¥ability, accuracy, and compatibility of records. With this *
5 - support in bringing data at least to minimum level cataloging,
L' % . major progress could be achieved. (For example, the Library of
' -Congress, would require' $425,000 per year for each of five years
for additional cataloging staff to keep current with new acquisitions
rand to eliminate existing~baceklogs. . UCLA would require $100,000
o - per year far each of five years for additional cataloging staff to
":7 - bring shelflist. records to minimum cataloging levels,) oy

- .

In order to‘communicate data between institutions via a central
. database in an efficient manner, a common format and accompanying
- - rules are necessary. The basis for this exists in the MARC Format
' (see Appendix D), developed at the Library of Congress, which is the
only national and™international standard for the exchange of bib-
liographic and related data. Together'with the igterpretive manual
of AACRZ rules for sataloging :archival films, compgtibility in
data exchange will be assured. With this uniform format, previously
incompatible computer systems will be able tqgexchange information v
by adding a MARC coriversion software package, which will convert =

L] ‘ . ) - .
\) o . - F
.

-




’ -,y - internal' data to MARC format for output to other systems, and accept
: {:",  incoming data in MARC format and convert it into the 3nterna1 format
.+ of the Tocal system. A software 'development cost of $40,000 is
. . necessary to convért the archives' machine. readable data intoMARC
B format. # It would cost an additional $30,000 to key in catalog records

'T\' " which meet the minimum data standard, but are not yet in machine

"' readable fiorm, a S

. : B .%‘ - ‘ o 4 ’ g %
'« There are several opti for. the Tocation~of the central computer

~into'which archives yould contribute data from their local systems.
These options are: ds . . ‘

1. A public vendor or bibliographic utility such as Lockheed,

. BRS" (Bibliographic Retrieval Services, Inc.), RLG/RLIN / .

(Research Libraries Group/Resarch Libraries Informatio o
“Network), or OCLC (Online Computér Library Center, Inc. )\

2. Attached to an‘existing archive system such as those at

: MOMA, LOC, UCLA, IMP/GEH or AFI. ' ) -

——

(-.

3. A new agency.
\ ' S
4. A combination of the above. _
~~ For example, for economic reasons, the database cou]d'iﬂitia]]y be housed

v in one computer system, and then be converted tolanother_computer‘system'
. as the database. grows, Estimates for the startup costs range from
’ ‘ $250,000 to $1,000,000 for the first year, depending on which option_ .
proves most viable in terms of the requirements of the system. With *
N\> ~ emphasis on collecting data and on building the union database (input),
- rather than on sophisticated access (output), the initial development
costs could be reduced. Generation of microfiche or COM (computer-
.originated microfilm) would be acceptable and inexpensive‘in the early
~  Stages. o ' a :

Each of the above options hqs.respéctive_ad¥§ntages‘and disadvantages,
) as well as related cost considerations (for example, .some of the . ¥
~ systems do not support online ‘editing, and others, do not presently .
support the full extent of cataloging required by the system). There-
4 * Fore, the requiremen;é for and uses of 'the system as previousTy discussed -
~ need further refinement so that the best cHoice will regult. A con-
sultant firm 1s necessary to work with the staff of ‘the archives re- ‘
presented at the MOMA meeting to define more precisely the requirement
of the system, to refine the alternaté choices, and to recommend\gor(/;(”-
' system.. Once the system is selected‘and‘funding;SECured, actual ‘
of development, implementation, and testing may begin. : ,
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. A draft 1ist of the sequence of records that wou1d be 1n1t1a11y 1nput
_into the database includes the following: . O
1. AFI Cata]o S, 19205 ‘and 1960s: f11mograph1c records on 12,300
theatrica) feature films produced ‘and released in- the Unlted o T v
States. -The AF! Catalog series should.be completed as sobn as s
~ possible, since it provides a central, compJete source of -
filmographic data forall the 1nst1tut1ons This m1n1m1zes
dup11cat1on of cata1ognng effort . _ _', ' v f
' ’ ) ot
2. L1brary of ‘Congress Klei%e and- Theoﬁore Rooseve1t Co]]ections
800 records .in MARG format. °® :
’ ” .
3. “The Museum of Modern Art: 4,800 records 1n,mach1ne readab]e .
form, with 1,500 records st111 to be keyed in-and another
1 500 records to catalog and input. Requ1res a COnvers1on E RERTEPEY
program into MARC format. .. . Tl SEEEE N
4, ; The Internatiopal Museum of. Photography at George Eastman-House Yy
5,000 records”(the entire co1lect1on) ~ Requires a conversion .
- program ipto MARC format, These” records are not all at the 1eve1
~ of the mipimum data Tist., '

s . 5. The Library of Congress: 50,000 records, which must be manua11y
rekeyed to MARC_format.' . ' o S,

6. The UCLA Film and Television Archives: 40,000 records w1th 11m1ted
.information. Needs cata]og1ng_staﬁf to ver1fy data and bring it
up to minimum level cata1og1ng. Requires computer input. -

7. The. L1brary of Congress 45 000 add1t1ona1 records, not cata1oged
~ to the- TeveT of the minimum. data 1ist. Needs cataloging staff to,
verify datd and bring it up to minimum level cata1og1ng. Requ1res

<fcomputer 1nput :

f 8.  AFI Catalogs for the Teens and successor volumes, Wil be avai]abJe,

’ - in MARC form R

: 4

t 9. The Library of Congress Copix data for current film. kopyr1ght
registrations. Requires a conversion program to MARC format

- . P2




";Expansion-of-the;NatidnaTiDataBAhe~j_,' f\;aixt,(fff . r':
e . ) R ,,\_1: . “ 1 o . . -
B r . v \ i : R

, A G |
- - The database shoqu 1ater be\expanded ‘to 1nc1ude film and ¢e1evision
( . holdings of -other institutions. 'Important od?]ecttdns~to*be added-

) o.exist in member 1nstitut10ns of the Film .and Telev151on Archives Adv1sory‘,; o

Committee -and: significant reiated co]iedtions, such as: o
J o

e e
.

"""1.‘-:-5Nat1ona1 Archives gnd Records Service (go mmntvdocdﬁbﬁtaw films, ™
3 .'newsreeis, and other nonfiction materiais) o '

o s ey
L 2. 'The Mu%f:m of Broadcasting (te1e sion programs) . _
")E3."Peabody wards (20 000 te1ev151on programs and 20 0@0 radio programs)
4. ‘American Archives'of Factua] Fikn (6 000 f11ms) S
5. 4Academy of Motion Picture Arts and Sc1ences (more than 1, 000 fi]ms)
6. Vanderbi]t Univer51ty (network te1ev151on news)
7. mJewish Museum (broadcast materia]s re]ating to Jewish cu]ture)
/,;;g“ dS.L,American Jewish Histor1ca1 Soc1ety (fiims)
' .9."Dance Co]]ection New York - ﬁégii) L1brary (dance fi]ms and tapes)
,__'__. - 10 Anthoiogy Film Archiyes (avant-garde cinema art)
11, Pub11c Te]ev151on Arehives (PBS)

'12 Pac1f1c F11m Archive (motion pictures) _
.13 Video materials, amateur and art (such as 1n MOMA 3 co]]ection)

.. “ 7 4-\ L. s '
'Representatives of these and other re]evant institutions shou]d be
" consulted.to toordinate their data: with this. prOJect Studio holdings
- . should-also be con51dered for: incTusion, Finally, data on documentation
- materials such as scripts, posters, stilis, pressbooks, and 11ke material

- must be-considered. for inclusion, in consultation Mith experts in tHe
_fie]d of fi]m aqd te1ev151on documentat1on.- i i,

R . . . . ' ! + ' P Y g .
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Operation of the National Database '

The process o:!éo]]ecting and merging all 'this data 'together is a

complex one, is the ongoing functioning of the centrdd system.

Two agencies will be required to oversee the entire project:

~+1). a-systems operation staff, and 2) a steering committee.  The
systems operation staff would administer the project.- Depending ,
upon the configuration of the network, it could control and monitor

. the ongoing functioning of the computer(s), debug programs, write- ?7

" computer conversion routines, establish and maintain authority

~1ists, gather data fhom new institutions, arrange-for input of .
data from institutions with collections lacking computer control,

and assure the standardized inpdt of data. N

EBE&?U"Ct*On of the oversight or steering committee would be to .
receuit the central agency staff, and to establish (1) the standards

~ for Wata entry, (2) priorities for input, and (3) policy Regarding
output formats. - The steering committee would be selected from

. among the chief catalogers of the participating archives.

To create and sustain the National Database for Moving Image Materials,
“extensive financial support over the period of at least a decade

("The Decade of Preservation") must be assured, on the order of

1 million dollars per year for each of ten years. This figure
encompasses the support of cataloging activities at a local level

- to assure the quality of the cataloged records, the design and
development of the .central computer system, the conversion of records
into it, and ongoing support for the operations staff to run it,

‘These costs are beyond_the financial means of any individual archive.
This project will succeed -only with Tong-term commitment from a ,
combination of public and private sources of. new funding in addition
to existing support for film preservation. For example, both Federal

“ :Endowments support film presegvation and cataloging-activities, and

private foundations such as the Getty Trust @id catelqgipg projects
for important.collections of historic and cultural materials. Such
organizations must work together with the oversight committee and
each of the participating archives to assure the success of this project.

Because our national moving image cultural and artistic heritage
 is. fading daily before our eyes, and because this unique creative,
‘historical and social treasure is housed in many -archives across
the breadth of ‘the nation, few projects are as-urgent or as-sig-
nificant as a National Computerized Database for Moving Image: - .
Materials (Appendix £). PR R

»
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Nq;iona] Computerized Database for Moving Image Materials

~ Initially for the archives alone for basic bibliographic .

control for preservation activities, followed by sharing
more detailed cataloging information to eliminate duplication
of effort. Finally would come scholarly and public access.

‘Because of the high costs of estab]isﬁing and maintaining

Yarge shared databases, building a national moving image
database should begin slowly, and proceed step-by-step.
Accuracy of input data is a primary consideration, even
if it initially means sacrificing quantity of information..
The first level should consist of a basic filmographic .
record for preservation information which would comprise
the minimum data elements, all of which could eventually

" be updated and expanded.

Once the initial informatioh is Toadedinto the system,
additional film and television holdings in other insti-

- tytions should be added. The system should also be

Standards: -

expandable to include corporate holdings and current
distribution information as well as data about documen-
tation materials on the films and television programs
themselves. Each additional component added to the
database would make it even more useful to non-archival

users,
* .

The network would follow guidelines, standards and rules

‘already in existence or under development, specifically

the above-mentioned minimum data 1ist (see Appendix B),
the MARC Films Format.(see Appendix D), the AACR2 inter-

" pretive manual for archival cataloging.of moving image
'materials currently being prepared at the Library of

- . _Archives_(FIAF), -

Location:

Congress, and principles establishedyeby the Cataloging
Commission of the International Fedefatigp of Film

»
/

The available:options are:

1. " A public vendor or bibliographic utility such as
.Lockhged, BRS, RLIN, OCLC.

-2. An existing archive such as MOMA, LOC, UCLA,

IMP/GEH or AFI. | -

+ . i

1Y
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~Location:

-a'12'

(Continued)\ T o ' T~

v o -
‘3. A new agency, ' ..

. “ 7
4, A-combination of the above.

Input:

’Data to be input must’ be in machine readab1e form and

must be consistent with established archival standards.
Where necessary, new prograns must be written to trans-
rlate existing machine readable databases into.MARC '

?format for transmission into and out of the central -
.".database. Provisions should be made for data capture
“from small collections which are not computerized.

Management: -

»

This would require:

‘jﬂ. A paid systems operat1on staff to monitor data,

assure performance df the database, and effect
- updates and changes.

.::f‘

Costs:

$..

" vation work

2. A steering committee,fcomprisedlof catalogers -
“from the participating institutions.
' _ o |
$1,000,000 per year for each of ten years, supported
by pr1vate sources/and by the Federal Endowments.

" Funding for this project should be in addition to

those funds supporting ongoing moV1ng 1mage preser-

-

15
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ﬁ Short-Term Recommendations

!

P

1.
, -
)/— S
2.
3.
/'40
._\_~

Develop in detail the stratggy‘for-proceeding with the further

analysis and planning of this project. Specifically: :

a) :Fund a computer consultant.firm to work with the archives*
to refine user needs and narrow down systems options for a
final choice, map.out .in more detail the phases of the =~

. project as outlined in this proposal, and estimate associated
- costs. Estimated cost: $25,000.- o .

] .

- b) Fund additional meetings and travel of the planning ‘group . o

to evaluate the results of the consultant firm's conclusions. B
Estimated gosts: $10,000, I -

. uf . -
L S

Support the work of the AFI Catalog project, in continuing to ’
build the national fﬁ1mograpﬁy, because of 1ts comprehensiveness
and 1mportance‘§5 a basis for film archival work.

Stimulate increased support for cataloging activities at. the
various archives, so that control over collections will be

brought to the minimum level required for information exchange

and so the ongoing cataloging and collections management
work can be maintained at fu]] Tevels. B ,

Identify funding sobrces fo} the proposed central éystem.“
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NORTH AMERICAN FILM AND R@g{ﬁw/xsxm COMPUTER COMMITTEE

‘ QUESTIONNATREZRESULTS

-

. . L . .. o . .
. . - ; - R
“ " . . X
T - . - - . - .

" Introduction o L. ~ o

4

With the rap1d technologlcal advances in the field of mini and micro .
computers, software packages, and backup support, a dramatic increase ,
in the use of camputer systems for archive records management during the
past several years has occurred. The existence of working, automated
systems in museums and libraries such as the Detroit Institute of Arts,
the Boston Children's Museum, and the’Yale Center for British Art indi-"
\ cates that the age of ccrrputerlzed cataloging for film and television

'

materials is upon us.’ Film and television catalogers, too long isolated
fram each other because of the prlonty of cataloging ‘the overwhelming
quantities of m—house naterlal, now desire to establish a network of

L - ccmmmcatlon. . o

-

_ As an outgranﬂ'x of the North Amencan Film and Telev:.s:.on Catalogmg
v - Conference held at the American Film Institutue in November of 1978, a
. - computer committee was* formed to mvestlgate the ways in which information -
' about film and television'holdings might be shared among institutions.
and be made :accessible to scholars and the public. ‘The. members of this
Computer Cammittee are: Jon Gartenberg, The Museum of Modern Art (Chair-
person); Wendy White, The Library of Congress (Questionnaire Coordinator);
Jean Guenette, National Film Archive, Ottawa; Gwen Sloan, Consultant; and -
Chuck Sacks, Scnptonum. This committee met at The Musewii of Modern Art
in February of 1979 in order to discuss computerization problerrs and to plan
strategy. We decided that our most important task was td’ gonduct .a question-
: naire to determine the kinds of holdings and the ‘extent’ of coarputer:.zatlon
- in the 34 institutions represented at the Washington conference. The results
' of this questionnaire have now been conpiled and edited, and are enclosed.

e We would like to give special tharks to Sarah Rouse anc Harriet Harr:.son at .

the Library of Congr&ss for editing and proofreadlng help.

- Jon Gartenberg and Wendy White _
' April 1981 L
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o - We hav% sdtmarlzed th,e f?esults of the quest.lonnalre in the follodmg : 4
- . * o L ! -v . 4 .
ST © RO VAN
* “Al : Li.st Of InétitutidnSResmnding 0..;.....\-0 LR -?‘;...V. .\..;p....:: .. l-l‘lo":lp‘ 3
. B. _Types Of Materials Held By The Respondlng tJ.tutlons -
. ‘ AndPercent Under Ca[puterlzed ContrOl --ba .w....o......oo.o.oooo‘cp. 4
c. Catpatlblllty- Ex1st1ng Systems And ?lanned Systerrs cessssecsassssirne .p. 6
, v
‘ D. mscrlptlonof Exlsmmwsm ﬁ..‘.l...l.ll.lll...“.....l.l..ll.lp.‘g
. ) J{.' ..\,4 ) . . , !
. 1. Manual Systems ¢ - .+ 7
. 2. Autmated Sys'tems_- i
l- 4 E. &lbjeCtAccesa l......ll.l...lll..ll.l..ll.....lll......‘...l....:.ll..lp. 14
“F. Sharmg And Avallablllty of Resources r...p 14 .
o Ge mggestlons For'FutureWork ForTheCatmlttee........................p. 15
¥ -
' General_Conclus:.ons »About_ Computers In F‘J.l.m And Television Institutions ..p. 16
4 K ‘ . . o .\F" M ° . '1- ( N '-_- ' - e . » ﬁ.' . ’
;" g ‘ -\.,' . — < . ' . ‘ ,4
e -" N ) - S Y > :‘ ' . 'Ab.;'-: : . :
‘ R . . . 4 o ,-:ﬁ“ f‘. f’a:!:"’
b RS AR ol .
Note Numbers do not always correspond to expected totals both
o 4 because not all archives ocompleted every part of every
T 4 question and because- ‘several archives-are using a cam- "
I 4bmatq.on of nanual ‘and automated. .systems. e
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A, List of Institutlons Responding To Questionnaire

A total of 34 questionnaires were mailed to fi].m and television

response of 70% or/24/institutions whose staff tock the tJ.me to respond

.archives in the Unij States and Canada. .We had an’ excellent -

to the qu%ti

]

A

-

l)
‘2)
3)
4)
5)
6)

LY

7)

8)
9)

10)

RH)

13)

14)

- 15)

| 22)

)

1'6.)
17)
18)
19)
20)

21)

2'.3')-.

24)

AFT West (Los Angeles, Calif ) ﬂ' e A,
Anthology Film Archives (New York, N.Y )

Brigham Young Univers1ty (Provo, Utah) S -
*‘ N .

California ;nstitui‘.e of the Arts (Valenc1a, Calif.)

\

Film Literature Index (Albany N Y.) e . ;

4

George Eastman House/ International ‘Museum of Photography (Rochester, N. Y.).

Library of Congress, Motion Pitrture. Broadcasting and Recorded Sound
Division (Washington, D.C.)

'Museum of Broadcasting (New York, N.Y.) -

Museum of Modern Art, Department of Film (New York, N.v.) = = .

National Anthr logical Film Ceriter, Smithsonian Institution :
(Washington, C.) o

National Archives and Records Service (Washington, D.C.)

| ,12) ‘Naval Photographic Center_‘ (McLean, Va.)

NBC (New York, N Y. )

NeWw York Public Libraxy Theatre %llection (New York, N.Y.)

R
Public Archives of Canada (Ottawa, Canada)

PBS Public Television Program Archive '(Washington, D.C.)

UCLA Film Archives and ATAS/UCLA Telev1bion Archives (Dos Angeles, Calif.) _ l
UCLA Theater Arts Library (T.os Angeles, Calif. ) < w&
University of Southerﬁ California (Los Angeles, Calif )
Un1vers1ty of Georgia Peabody Tollection (Athens, Ga.)
Vanderbilt Telev1$1on News Archive (Nashw.lle, Tenn. )

Walt- Disney Archives (Burbark, Calif_.) +

'Wisconsin Center for Film and 'I‘heater Researci'l '(Madison, Wis.) .

Wisconsin State Historical Society (Madison, Wis.)
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. Summary Of Types Of Materials Held By The Res ﬁMg Instljcuhons -
And Percent Under' Computerized Control ' Ca
Type of Material ' N \ _‘Total, o - Number of Arch.wes
' Held in’Callection ' Archiv Nunber of Having No (0%), Minimal
: dirg Archives (<50%), »50%, and Total -
Large Holding - (100%) Camputerized Control
» Collmctions* This Type . of Matenal Listed
g . (>1000\items)  of Material 0% ] <50% | >50% | 100%
Motion Picture Film 10 13 L7221 3 2 1 |-
~ Television (Film and/or 10 18 o 14 0o 1.3 | 1 |
o Video) ‘ ) " i T —T—
o N o S I , |
*Other Video Material 1 . .8 - 7 0o | 1 0|
Posters. 2 ] 5 10 - 11 -0 0 Q
Scripts - 11 - 15 . 11 4 0 0
- Music - o 2 - 8 ‘] 7 1 1o |'o |
"' Pressbocks _ : . . 4 | . 9 9 0 0 0|
-Clippings and Vertical ‘Files 9 w12 3 12 | 0 0 0 |-
Manuscripts - (Personal and/or 11 e 713 . } | 12 1 0 0
Corporate Papers) _ » — .
S , ' _ A | |
Stills | . | ' 12 12 | ‘0 0o | o
Other : - . 8. . . .10 | 2 1t- 1 | 1 | 1}
\ _ , :

‘. % * We chose 1000 items or a group of 11 or more cqllections as the number *
' to dJ.stmguJ.sh large holdings. Inventory control becomes essentlal
< rather than smply desnable at this point.

. . . . . . ‘
. . . . .
.
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"section "B" Cmnents/Conclus:.ons o SR -
i Archlves abound w1th a nultltude of rich resources "of- naterlal. _The ' &
most oarmon and numerous holdings are mcrtlon plcture 'flhrs *telev:.s:.on R
"-prograns, sci'lpts, manuscrlpts, cllppmgs, and stllls. . Most 1nst1tut3.ons "
have no, mcaxputerlza_tlon. A few 1nst1tut10ns (two) have 100% coxrpﬁter:.zatlon"
for a given medium. ' ’ . T | o
H
’ 4
LR { :
-]
’ 4 ’
- 4 ,"'."'
U { \
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- system , " In Use By: . Planned To Be Used By:

- - - . | -

DAVIS ® 0 0 0600600000 000 . LN ] .} o0 .v e q .'Nawl P}‘lot@.apmc ce'rlter " 6 : ’
i . | . ’ ‘ ’ | | ) ‘ ‘ ‘ | ) ‘ * * ‘ h . L4
GRIPI‘m..-_.".........'....l_......‘...;Museum Of Nbdern?\rj: - " T

In-House Systems. PR .- o B : ' Brigham Young Umvers1ty :
" eessssssssssssssUniversity of Southerr Calif. PBS .-.%
" . eesessssescessesNational Archives* . . . UCIATheaterArtsL:Lbrary
oo " Wesesssscesseess Muselm of Broadcasting -~ © UCLA'Film ATAS/UCLA
L - J . B Television Archives.

mm.cccCohooococcccOCCCcooccoochibrary‘ofCergress . . b' v. \

-

-7 {
r . ' m‘. P00 0600000000 . 90 00 000 00060 0000800000808 000580000000000 C e 0 00000 0,00 .Unlverslty Of Gwrgla
: . : Peabody Collection

MINISIS//Pule.c Archives ofCanada
_ ' : . . (System being studied

PR ' _ : T | only - ho immediate .

o ‘ T ' ' plans to implement).

SN

m‘ m.....‘........-" ¢ '.:'..CC...C..C.&llfOrm-a Irlstltut.e‘"of ﬂleArts.‘ ' . - . - l":_"
' " ....C.c.....!.............CC.NWYork Pllbllc leraxy/matre )
¢ Collectlon L
‘" .CCCCC.?Cc.c..c...............m m%ter Ax.ts I‘lbrary .
-‘Sme..‘.........".CCCCC‘CCCCC.C.C.C.Fi]-I“ Literatllre Index ) o - . )

-

SPINI)EX.....occoccocccocccpcccoocococcccccccccooccc.ococccoccccoocoWlsconsm State Hlswrla‘
Soc1ety

"wIImR...........................Il‘temtloml Musem of
(Umversn;y of Roch&ster) N Photography

/*Used for S.nventory control only.'_;' S j“_ X

wll Toxt Provided by ERIC




Section "C" Comments/Conclusions - e

It has been generally assumed t’hat oonputer systems in arch:.ves have
been deslgned having. oonpatlblllty w:.th other systerrs J.n mmd.a The questlon-
naires indlcate a lack of foret_hought 1n the development of ex13t1ng systems
and in t_he planmng of future automated syste.rms o .

The only system mentioned as be\:mg oatpatlble w1th emst:i.ng or planned
systen's was MARC, The oonputerlzed catakog:.ng systemfat The Museum of Modern | ]
Art and the’ Museum of “Broadcastmg ax;e supposed to. be ooupatlble w:.th the

LJ.brary of Congress MARC system. The follow:mg 1nst1tutlons are planm.ng '_" N
4 Y o
. f A
conpatlblllty with MARC: Brigham Youn/g/ Uni rsl’ty, the Publlc Archlves of

Canada, UCLA Theater Arts lerary, UCLA Fi " Arcmves and A’I‘AS/UCLA
' Television Archlves, and t_he Unlvers:Lty of | Georgla Peabody Collectlon. The
-~ preceding chart clearly reveals that oonputer systens have been dev,eloped
- on an 1nd1v1dual mstltutlon-by-lnsututlon bas:Ls, wn'.h no two mstltutlons
using, the same systenl Many are develop:mg or. have already developed o
iln—house systems There has been no study to determlne whether any
systexrs are -in reallty oonpatlble w1th one another. Although the term is

used freely by systems de519ners, one systen is not ompatlble w1th amther

P unless extens:.ve plann.mg and programm_ng have made 1t so. A surprlsmg
Wr of respondents were not aware of the idea of carpatlblllty, several
- did not cons:Lder it as a Crlterlori 1n deslgm.ng systems - If mformatlon
'v sharmg 1s a future goal carpatlbll,lty mst be a factor in present planrung
'anddeSJ.gn.‘ = | - | ' | R
4. - Several 1nst1tut10ns use one autctrated syStem for one. medlum and plan
_:' . addltlonal systens to control other med:.a. " OCLC . (Ohlo College LJ.brary Center)
| is used prunarlly for publlshed lmpks and serlals and 1s J.nadequate for pro—

. ., ,__' ‘ v1ding archJ.val catalogmg data for fllms and telev1s:.on materlal. _ Instltutlons'~
‘ .

4 '

Q y . > | T C -.c.




_posters, and pressbooks. The lack of catpatlblllty between carputer systems

fooo S |
i ) ‘ . \r
‘Section "C" Comments/Conclusions (cont. )

r

using dd’tc are hav1ng dlfflt:ulty developmg pew systens to prov:Lde cataloglng

: for fllms, telev1sJ.on, and other unlque materlals such as scr,lpts, mam.lscrl.pts,.
LA

will conle.cate sharing data among 1nst1tut10ns The Oonputer Oamuttee J.s

1nvestlgat1ng t'he pOSSlblllty of a general data base for whlcﬁ“*’f’umage prograns- '

o
from de.VJ.dual systems can be wrltten. This work is bemg carrled out in

_,f

con]unctlon with the MJ.mmum Data Comm.ttee.
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D. Description Of Existing Cataloging Systems- 3 BN

. . . ! “ . HR . c . Lo
* . ' . e o Lo T oL oL

.
Yo ot o- : . N ) - . _\ ' i
Questlons and responses fran 1nst1tutlons usmg manual systens only e e
" were as follows- A o '} o S B N
\ ! S a) Are you part of a larger 1nst1tut19n now using -a ccxtputer systen?
\ o - .

.

7 Yes. ' 11 ' o - R ' ;" S f l.z T
NO' - .4_ o T o e Lo e PR

b) What Percentage Of your collectlons are under an acceptable control{
level? ' The responses were: ‘ ' o PR

. . P e o "t ' ’

PEY

.;':l'v'f’»'" o . m ' Minimal - 50;%:' .. 50-90%:" .. B ‘)éo%:::;.;

T ‘4 ' o ' _'3 . 4 R S

| o . " . .' ) .'. ')L . ‘ ! . '
® c¢) Could the information in your nvmual catalog be dlrectly input .

' 1nto the conputer? : R , \ o

ST Yes: - | T e T

Sl ,' . NO. . ) w
RS o # v Dori't Know:

. L ' Not Applicable:

No Response: °

.

d) Has your catalogmg been done systenatlcally? '

oo T e No._ » .,.::5 BRI P '

P
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iManual. Systenms .- Comments/Conclusions ., . | . '

Qf thoee institutione enploying mmual eystems, 73$ are part of
orgam.zat:.ons which have oonputer syetems available to then. However,
- = . this doee not mean that such system are adaptable to fi]m and television

. data needs. _ 1ence with thoee institutions us:.ng oonputer systems would

th 1is task mll not be easy. 'Ihis fact is further cmplicated
l_ by the knwledge that most of the nanual data’ are not at an aceeptable control
level (47%‘ of the respondenta have lees than. 50% of their material under an

- .

. ccept,able cont.rol level) 'I\vo-tru.rds of the institutions cannot irput .

their mfomation directly mto a' odtputer systen for various ‘reasons and

l

one-t‘nird of the respcndents have not used syetematic cataloging rules tor ¢

»

enter their data. These factors indicate that although ccnputer aystene are

great amcunte of time additional cqtaloging support staff, the developnent
of data standa.rds and cataloging rules, and: nuch preliminary cataloging work~

be"done hefore catputer input can even be considered

~ lf. -':Be ‘sure the pareht institution s ocnputer system is adaptable to
T -.',-the conplexity of your cataloging needs

B .+ and on the systematic application of these standards ‘before
-'-;-j_;caurputerization begins -

TR R :..3_) " Teet the data entered into the camputer by examining the printed
SN product at-early stages and seek adv1ce from other orga;g.zations
s( _’al;-eady um.ng camputer eystans. Lot

4) ~'Consu1t with the Minimum Data Committee regarding cataloging olf
' a minimm data level (title, date, cqﬁ”{txy,.letc ). “Mihimm level
. cataloging nay be the best method,to gain inventory control over .

f. .
%

RO a . oo

e
o
£ %1

S ‘. g:j available within many of - the orgamzatione, it is absolutely esaential that F

©.2) ,’,_Fome tnne, personnel, and nmey on developing cataloging standards _'

*14"‘“@
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- M — Comments/Conclhisions (cont. )

The lack of cataloging personnel is at a crisis level. Without

‘ e'ssenﬁiai. -ékilled pers_or'ml. staff use of the cataloging data and outéide -

user demand cannot adequately be met. !Ihé.aeparture of knowledgeable

c.:atalbgers can cause serious handicaps to the maintenance and expansion of
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‘JD Description Of Existing Catalogim Systems (cont.)

2P . . . ) . )

"' L 0 . .‘ : : . .
N to2) Autalated Systems . _ o .
. ’,;,‘“':a‘ .
ool Queetions and responses fram institutions using autamted systems
' ' were as follows: .

s

, a) Is your system part of a large camputer system that serves
other units or institutions? Or, is your system totally under -~
: your control, ‘designed to serve your cataloging needs specifically?
Rﬁ_sgm_seg: .9 institutions answered that they were part of a
' system (including users of OCIC) o
. 3 institutions are using their own mdependent systens
. b)Ifymarepartofalargesystem,doymfeelymhaveenwgh '
jo . flexibility to effectively serve your: needs? ' ' .
‘ . . . 3(
" Responses: 5 institutions answered Yes : SR
. 3 institutions answered No L.
1 ipstitution said Yes and No o N )
c) Is.your system’ on-line, batch,_ or combination?
Responses: 3 - On-Line’
g 5 - Batch . .
o 2 - Conbination L e /o
e 2 - No Response (OCLC users) ' -
' I -~ , » ‘
g ’;‘dh“ﬂ)“,’ ) ¢ -~
44' . - ’ “~ 3

o2a




. Most ect@uter systeme in film and television archives are part of
larger systems within parent institutions. Mast rilm and televieion cataloger's
believe thelr systems are flexible enough to. serve their needs. However,
add:.tional catments indicate that thls flex:.b:.l:.ty was the reeult of |
years of planning and battlmg within the mstltutlons 'Ihe many divergent'
systems ‘(see Section C) m use camg about because most systﬁm are part of
larger systems within the’ lﬁlstltutlon._ These larger systen'e were frequently ‘
developed for media other than film, telev:.s:.on, and related docxnt\entatlon. It was
| cheaper to adapt prograns to film and telev131on nater | 1 than to develcp . »
, totally new software/‘hardware systens The fact that a majority
'arc}uvee are using a batch or combination system reflects the hi Jost .
of on-line systems and the low priority nany administrators piace.,.qa o
cataloging.v The rapid development in the technology of ori—line systefts, |
nu.nllmicro oorrputers, and software packaging may result in a dranat:.c shift

PR

. frun batch to on-l:me use 'in the caming years. :



E. Subg’ectAccess -

Of the 12 mstltutions ‘that have some kind of Merized cataloging
system available to them (including OCLC) 8 include a systematic '
: subject headings scheme. Of these 8, 5 are using Library of Congress
' .subJects headings or a modification of that scheme 'Ihe retaimng 3
' are using in-house systems.

‘Of the 15 institutions usmg manual systems, 7 are using a systematlc subject
head:mgs scheme; 8 have no subject 1 headings scheme.” All but one ard;{kve '
using manual systems have developed finding aids of ‘same type

- B ’\ , .,,
" 'Not all of the respondents have subject access with conputer x »

systems 'Ihls lack 1nd1cates that subJect accCess is not the mst essent:l.al
element of a catalog record. . Moreover, the creation and namtenance of ‘
an adequate subJect access system is expenslve and conplex. major:Lty of | |
archives that do have subJect acéess adapt the lerary of Cehgress - |
subJect headmgs scheme because, although J.nperfect, it is §tablished and

workable. )

F. Sharing And Availability Of Resources

Caments/Conclusions:, | , _
A xiajority (80%) of partici’pahts u:}he survey w:.sh to share
cataloging data. | Hm;e'ver, the ability support the exchange of infomation,

. by fund.mg and nakmg ava:.lable ~camputer and staff resources, is severely\
lJ.mited by fmanclal oonstraints and admirhstrative reluctanoe

Rt o .
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Gv §gggeetions For Future Work For The w@er nggi.ttee
Summary of Suggestions (by frequency o‘%_response to que'si_:idnnalré) :
.
l) Publlc.l.ze what other arch:l.ves are doing, new systems. etc. Arrange
| for an exchange of information of the very practlcal procedures
and problems mvolved in usmg various computer systems, J.ncludmg
vprecme flgures. Avoid re—lnvent:mg the wheel.
2) Make recammendations on plannirfy, scftware,_ and hardware.
3) Investigate conpatibility of various\ cﬁcnputeriz.ed systems, eg '
develop prog’ran's' that can be used to compile lists of hbl‘dings, of
© individual institutions (yunion lists); pramote sharing of resoxirces,
e.g., develop some sort of data base for film and television literature

th.ch would be readily ravailable to users.

L}

4) Prcmoce standardization, e.g_., provide standardized catalogirxg' forms.

5) Produce a bibliography of relevant Journal articles on camputerized

cataloging.- -

. 6) Have FIAF information and recdmlendations about catalog:.ng dlstributed

to all mterested orgam.zations. - : ! S

’

t.‘nat 1s efflclent, not too costly, and- includes a rational subject

approach tailored speciflcally to fllm and video requirements.

[P

'f) Develop an mternatlonally accepted film ca&loging sys‘# for ccnputei'e
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 General Conclusims \bogt Cdnp.xters_ln Film And 'l‘elevisim institutims o ‘

A

\

in view of the fact that routine cataloging work is now at.-:a crisis point in '

many archives. h e S 3 ' 5

' Inst:l.tutions could then use their staff more effectively to eliminate )

'I'he enormous gize of film and televxsion collections, the oatplexity

of the data, and the diverSe datands frun ot'her staff matbe.rs and outside

¥

users necessithtes replacmg manual: systetrB with autcmated ones and updating

-outmoded autonated sydtens curreqt-ly in use. Fi]m and television -
materials are more' conplex to catalog than nost other media because of the T - ,g
oon'plicated nature of the technical mfoa:nation required to 1dentify, |

duplicate, and preserve them., The research required to ver:.fy n :

titles and establish production and cast J.nformation is also often o
catplicated and time-consum.ng. The questionnaire results J.ndicate that -
before mstitutions can: properly 1nput their data into an autonated system, :

greater amounts of time mst be spent in extensive planning; additional staff e
rust be hired-and trained, and catalogmg rules nust be established. | of those -
mstitutions currently using some kind of ocnputer systen, not one has ‘

fully automated all J.ts oollections data. ‘Ihe additional time staff, and

research r_equire_d in order to bring these reoords up-to-date is fomu.dable_

Y

Ne'mork;mg will encourage the cmmmication of developnents in the con- B
puter field and will fac111tate the exchange of catalog records with other -
1nstituticns Additionally, net:working w:.ll prov:.de the most eff1c1ent
means of coordinating and per'haps cerrtralizing requests for funding.

4

backlogs and to research and organize other kinds of cataloging’ ir‘lformation

-

unique to each’ mstitution, such as technical infom\aticn, provenance,
legal restricticns, etc. Modern conputers will also enable film and
teleVLsion catalogs (to be used to their fullest capacity Cmplex searches

mybeperformed, and records mnbepnntedmmicrofidxe, oncards, or .-

30
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General Conclusions About Catputers In Film And Television Institutions (cont.)

.f

| "in list fonn far more rapJ.dly and accurately t‘nan nanual systems or

outdated camputer systems penm.t.

‘Those organizatlons already using carputers have often been obliged
‘to adapt already—exlst.mg systens used to. catalog other works w1thin a
larger J.nstJ.tutJ.on. Mule th:Ls has been an advantage m that the hardware
and software have been developed already, there have also been great |

dlsadvantages.. These carputer progran‘e have requlred great nodlflcatlon .

. 5. o
and expense to suit £ilm and television catalogmg needs. Although ° [ E L

catpatlblllty within a gJ.ven :LnstJ.tutlon is necessary, there is another
prJ.orJ.ty, that of oonpatJ.bJ.lJ.ty arong fJ.lm and televihon orgam.zat:.ons '
in order to avoid dugllcat_\on of catalogmg efforts and to answer _‘ '

user/researcher queries more effectlvely. L . SR
'a / ..‘
The questlonnalre results show that of the 1nst1tutlone usmg ccnputer

systems, little’ ooupat:LbJ.lJ.ty exJ.sts._ The Cammittee's effort:s_w;.ll now 'be
directed “toward exploring the best means of sharing data among institutions,

. which may possibly require‘oonstructing a gene'ral data base or th:e iinkiz’mg '
of .sev'erallalready-existing large data bases.. ThJ.s work is beJ.ng carrled

®
out in conjunctlon w1th the Minimum Data Comm.ttee, 80 that we: nay agree upon

.1’

the elements which the standardized entries should mclude. R - e .

) . : ..o.'v

L4 * LR L
N .

For further questlons or mfornat:.on regard:.ng the Oodputer chmu.ttee,
please call orer.te( L e T 5)

Y

- " Assistant Curator oo T e
‘ ' . Departgent of Film - \ R S
__ The Miideum of Modern Art :

£y - 11 West 53 Street . ' 3

Nw YOrk, .Y. 10019 ' 4 X . ) ) L
(212) 956-4208 - : - J .

1

h VR
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. R rmwuw DATA LiST FOR FILN AND TELIVISION & _

‘ o THE SECOND
"FILM AhD TFLAVISION ARCHIVAL CATALOGING AND: DOCUMUNTATION MUV ING
' THE AMERICAN FILM INSTITUTE, WASHINGTON, D. C. : :

R »  NOVEMBER 18-20, 1981
FILM - ) . A iTELEVISIQN
1t1e ,_Txtle g N 5%
) ) Original release title in country of + 1) 1) original brondcaft title in country,as \f

)
()

‘origin or identification surrqgate. of origin or identification surrogatce.:

) Otlier relevant t1t1es.'

P L R

ate W '

) Of the first pub11c showing in
country of origin. (Question for
xU S. release- NY or LA?)

) Copyrxgbt, if " any ’

) Production C

ountry of Orxgin

ountries of companieés producihg fxlmo

ref1ne defxnxtxon)

roduction Credits
~Production Company
Releas1ng Co: mpany N
'-Dhrector ‘\ > .
.Producer
Cast (at least 3)
Fecommended:
tographer, etc.

g L S S S

nysical Description

) Base *(acetate, nitrate, etc.)

) Erulsion (print, negatxve, fine
'grezin master, etc.)

) Gauge  (in mu) .

} Length (footage or runn;ng t1me)
] )

)

‘P&W or color
' Sound or silent .

-

-

screehhr1ter, c1nema-

.Country of Origin ;

~2) Other relcvant titlcs..

1

Date : "

'1) Of the first broadcast.

2) Copyrxght, if any
3) Production

'4) For foreign broadcafts, ‘use Amcx-

1can date, with note ‘

'{'Sama

. .
LN S ' ’
. d

Production Credits

1) Network or Station 3

' 2) Production Company

3) Producer o B : «

) .4) Director

5) Scrcenwriter |

'6) Talent' (at 1cast:3)

Physical Descriptioh

- 3) Runn1ng time
%) BsW or color

¥

1). Format .. {(disc or tape)
2) Gaugq (1n 1nchos) '

5) sound or éiient_‘

ok A
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APPENDIX C
MEETING AT ‘THE MISEUM OF MODERN ART, FEBRUARY 1983
- List of Participants
‘ , S | o S o
~Jon Gantenoerg‘ | R The Museum of Modern Art (0fganizer)
Larry Karf‘ g | The American Film Inst1tute (Co- Organizer)' .iv'
Han¥1et HarrTSon\ .. . The: Library of Congress (Co-Organizer) ‘
‘ wendy White - .- . .+. Loc (Co‘0rganizer)' . .f';f‘ A :_J
Michael Godwin Lo L o
'!.Stephen Davis  Loc, 'Netabnk Development Offite
" Andrew Eskind International ‘Museum of Photography/
. S George Eastman HoUSe R
. Mlan Bobey | . IMP/ GEH A
- Candace Bothwell INP/GEH P
| fddiq_R1chmond R N "ﬁCLA'Eilm Archives .
.,' : Lee Amazonas -lj.. i " ":x*~l-thdMA ;»" ﬁ |
Ron Magliozza il' o o .1__1:MQﬁA : g .
‘, _'Anne Morra ".f W o ‘_IJQ-MOMA‘ - . ” & L 1
I »'Catherine Sunowiec}.'x - ei> - MOMA‘_'. ’ Hﬁ'. 3
* Les Marcos” | R Consul tant . -'j,"f '.':51 - '{“;”L ,§5;
Gerald Reiq- SEl- Hami];on Reid Associates - o
"' ' Peter'Roone_'y Consultant |

- ~Lenore Sanason .'!W1lloughby Associates

- Teri’Varvents,. "“’. Con9u1tant
. [ 3 .

Laura:Geah&, |

© . MOMA (Assistaht)‘“

b4

teR
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* APPENDIX C (Continued) ..

-

" MEETING AT THE MUSEUM OF MODERN ART, FEBRUARY 1983

i

R T
i . Agenda - o

Jon Gartenberg of MOMA chaired the'meeting,fwhose;agenda'mas.as foiiows:_

AN Methodo]ogy ' “_: . L ).',’

*

i . oA \dentification of Data E]ements T . - ‘. I

B.i,Data Standards and-Rules - - o .
' ."c,irAuthority Lists/Standardized Names ) _ : , |
. D, Subject Access. - . o n} . ;;fﬁ o - 'W-'t i,}ao
, E: Building a Database : | ~'f?' “3 : o | | |
| t,l) Permanent Data (Fi]mographic Information)
\ ;2) Cbangeabie Data (Ho]dings Information) T
NE ;;' :F;{ Theoretic and PractTcai Aspects of Data Sharing a:: .

e 1) Location of Database(s) | o ‘ .
" 2) 0wnership of Database(s) e '-‘-f"f'ﬂ T e

O e
. ! . -

: 3) Compatibiiity between Systems/Deve]oping Uni form Formats _JTﬁ“i  :j;\
L. 4) Hardwar‘e . . v.’“. ’ ‘ "z ‘ j /‘-v ."~-<,-.‘ o - .

. ﬂ yY oL . L . -
: '5)~'Software S e, '
6 ' S T

© 6) Human Resources

< “a). Computer. Programmers ;.,“gﬂ ‘ 3
DI = 'b) Cataiogerg‘;SQ. = :
) 0utside Support ; :
,.7 7"“.1 ‘. ] |
! . ':’r. l. [ R

Y
i




APPENDIX C .(Continued) = - ° s .

MEETING AT THE MUSEUM: OF MODERN ART, FEBRUARY 1983 - . L
. . ’ . 7 I ' ‘ AR o .

-

R . angnda (Cbhtipued)- ‘ f: o "f RO A
L] S e s e

G. Database“MabaQemeﬁt" | ” | -
‘ | L 1) Maintenance of Database . 7?"T: R .'5‘ ﬁ | = )
% :;' ‘: 2) Updat1ng the Databasé | Af ‘ j"4- o ‘,-'9 - ‘ ‘ o
' . 3) Expanding the: Database = j'.: iv .Lfe_ S o

e 4) Access to and Use of the Database ,"’ R : —

II. Cost,Estimates_,- , ‘. _ ';,f o

2

ili. ‘T1me Frame

i

IV, Funding Sources R BN - .

Aruitoxt provided by Eic:
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U apPeNpIx D
‘ I The USMARC Formats: Underlying Principles |

The following stagement of underlyin principles .. thorities;; A MARC Format contains ‘format,
ﬁ swas ' . ..7.. . specifications for encoding;data’ elements '
,» approved on Octob®¥29, 1982, by the América_r_) Li-7* % .2 whieh identify or contrel the content and -
_ brary Association’s RTSD/LITA/RASD Committee -~ .. i : _ : bib-: s
* onthe Representation i Machine-Readable Formof . e ,jlpgfg;ihifrc'gbrd{whit:hmay be subjecttoau- .
Bibliographic Information (MARBI); in'consultation “theritycontrol. = - .. T LT L
‘with representatives from the nationa] libraries and . 1.3.2. The MARC Formats or Bibliographic Data are a-
bibliographic networks. This stafement is intended - ' - family of formats. efined fqr the identifica-
-to reflect those principles which aceountfor the cur- tion and description of different ty yes of bib-- o
‘. rent state of the USMARC formats ahd {9 constitute - liographic:marerial. USMARC Bibliographic: .~ ™’
4o Aiprovisional set of working principles: fof further .. ~formal meéh defined for Books, Films, .
SR Ta - '+ Machifie

for content designajjih in the USMARCformats was - ‘

“content designation of those portionsefabib. -~

“'tfarmat development, The statementwilbe included , : e-R¥adable Data Files,; Manuscripts,” =~ . .
| rasprefatory material in. MARC Formats:for ‘Blo- - ~ - Maps, Music, and.Serials. AN '
- graphic Data-and AuthBrities: A MARC Formdtand:will - 1.8.3. The USMARC Formats have attempted to . .
be revised as necessary in the future, AL L . preserve. consistency. of content designation |
) T R + . across formats where this is appropriate. As.
I. Introduction T e ' , *-the formats proliferated.and- bécame more,
© LK. "The USMARC Formats are standards forthe complek, however, definitions @nd. usages
representation of bibliographic and authérity - have divérged. While complete 'c isistency -,
T information in machine-readable form. S has not béen achieved, a continuin effortis . ..
1.2. A MARC: record involves three elements: -~ - hflﬁir made to promote-consisten ﬁﬁn_ition o
¢ . (1) the re¢p¥d structure, (2) the content desig- ' .axi_ﬂ_;li,'sfa‘ggacfoss'lforma'ts. L R
4% nation, and (3) the data coltentof the record. R T o v 1‘\ ol
'1.2.1. The structure of USMARC records is an im- 2. General Considerations 5’4’/% o
‘plementation -of the American National Stan- 2.1.. The USMARC Formats are commifridations -
. dard for Information Inferchange on Magnetic - *  formats; pr,imarily}desigq_ed..to'pr_og' e specifi- ' I
Tape (ANSI Z39.2-1979) and of Documenta- . . cations forthe exchange ofrecords bgtwedn sys.
tion—Format for Biblivgraphic Information Inter- ~ tems. They communications. formats. d& not.
_change on Magnetic Tape (1SO 2709-1981). = . mandate ;h&i}nternal,formats to be used Bfindi/
. 1.2.2. Content 'designat_ion%;hé,cqgles’ and.conven- .~ % vidual systel ,.‘c’i,thi;_forstoragcondi’s';))l FR
, tions established .expiicitly to identify and .. 2.2, The USMARC Formats were designed tofacili- - -
o further characterize thé ditaelementswithina .- tate the ge of ihformation_on thagnetic ’ g
v recordandtosupportthe manipulationofthat tape. In:adgjtion,” they have been’ widely .-
- .data—isglefinedinthe USMARC Formats. . .- adapted foi n a variety of ,e.,(chaag‘j and -~ g
'1.2.3. The content of those. data elements which T processingenronmeiits, . R f'.l,-::;, L e
" - comprise a traditional catalog record is de- 2.3, The USMAR '__Ormats are designed for use- g -
fiped by standards outsice the formats—such -+ * withif the UnticqlStates. An attempt haspeend * .- -
, -as'the Anglo-American-Catalogiting Rules or the + madgto. pres mpatibility -with other ij#f= .
v National Library of Medicine Classification;: The * - tional fopmré AcK of international agreement

Biles;and practices has, made © .
sility impossible, howeber: ' tl.
Formats serve as a vehide for .
and ‘authority data of all types, "~
ncies. ‘Historically and praéiically, -

als have always had 4 close relationship -

ds and .the ‘practices of the fibrary; .-

In particular; the’ formats reflect®s =

" content of ‘other Yata elements—<oded (lata
(see section. 9% Jbelow)—is defined in the
USMARC Forinats. . . P
-1.3.-A MARC format'is a set of codes and content - - -
designators defined for encoding a particular
_ tppeof machine-readable record. . -
1.3.1. At present, USMARC formats have been de-
e fined for two distinct types of recordy, MARC =~ "%
- = :Formats for Bibliographic Data contains:formiag..n,"

cin librari

-~ specifications for encoding data sléments’ s B Y
_needed to describe, rewrieve, and contrdl vari- 2.5. Historically, th@fUSMARC Ptrmats were"

- ous ‘tvpes " of bibliographic mgtérial. Au- - veloped ‘to enafleithe Library uf Coei;’ré#‘
o SR A R ' B R =
e LS { vt
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commumcate its c’atalog records to other institu-
~ tions. National agencies in the United Statesand
Canada (Library of Congress, National Library

" of Canada, National Agricultural Library, Na; - S
tional Library of Medicine; and Governmem PRI

Printing Office) are still given special: ‘emphasis N
gn the formats, as sources of authoritative: "

cataloging and as agenc:es respomxble for cer--'_" T
tain dataelements. . SR

-26 “The ‘institutions responsxble for the content,
content designation and transcription.accuracy -
" of data within a USMARC record are identified
_ at the record lével, in field 008, byte 39, and in
field 040. Tbls résponsxblhty may be evaluated
interms of thie followmg rule.
2.6:1. Responslble,Pames Rule.
(a) Lnrrtodrﬁed records The mstituuon
 identified as the transcribing institution
_ (field 040 Sc) should be. Consxdcrcd re-
sponsible for content desxgnatton amd
transcription accuracy; ‘for " all'. data.
Fxcept. for agency- -assigned: data (see
section 2.6.2.1. below); ‘the-institution
identified as the cataloging:institution
(field 040 $a) should be: cohsxdered re-
sponsible forcontent. L
(b) Modified records:

Insut&hons -
tified as transcribing or.modifying:in::.
“stitutions (field 040 $cal)- should be'.’-f

- considered collectively responsnble for’
content designation and’ transcr«puon .
accutacy. Except for agency-assigned

and ‘duthoritative-agency data (see sec- ¢+

uon 2.6.2 below), institutions identified -
as"modifying or-cataloging institutions

‘collecuvely responsvble for content. .

2 Exceptions. - ®
.2.1. Certain data elenients are deﬁned in the

USMARE formats ‘a5 being: exclusively as-

sngned bv.particular ggencies (for example,.

lnternauonal Standard Serial Number, Li--,

brary of Congfess Cird Number). The con-

~ tent ‘of such’ agency-ass:gned elements is

always the responsibility of theagency.. el
Certain data elemcms'hh\le beén deﬁned in’

the USMARC, gormats n relauon tooneor”

262.2.

" more -authoritative agencies ‘which main-, ;

_ tain thelists or rules upon which the data is.

« ., based. Where it is possible_for other agen-
’ ._cies to create similar or identical values for -
these data elements, content designation is’
.provided to distinguish betwegix values ac-

tu.nlly assigried by the authorigative agency

© and’ vulue dexxgned by mher ,,genueq I

Py . . P ,'._'

2.7.1

(ﬁe],d 040 Sa.d)’should be considered. 3

,3-‘ ~Structural Fedtures o A

¥
Sy

'_.'149 <

T ,.the former case,. respontnbxluy for content )
rests wnlh the. authontatnbe agency. In the ',

.. latter case,:the Responsxble Parties ‘Rule: .

«- applies;”and no” furgher. identification. of f g

© solrce of. data is’ pr‘ovxded Authontauve- Lo

L agepcy.ﬁelds arey - it S
1""‘ -'080 Libraryof Congress Call Number ST
' 060 National Library of M,edlcme Call K
Number.. =~ .
082 Dewey .. Decimal Classnf' cauon
Number ., e
[BDCs mamtamed by the lerary
of Congress.]

2.7. In general the USMARC Forinats pronde con-*
tent designation only for data which lsapplica-\
"ble toall copies of the bxbhographx" ‘entity’
described, : _
. Information which apphes only 10
“copies-(or even to a'single copy)of a utl  mdy: ‘
" nevertheless be of interest beyond the instites ",
_ tions holding such copies, The USMARGFor- -+
- mats_provide limited cdhtent designation for -
.the ‘encoding of such.jnformation and . for . 1. »
~ identifying the holdmg institutions (see, for Lo
. example, subfield'$5in the 7XX fields). .
. Information whlchdoesnotapply toallcopxes i
of atitle, and {s ridtof interest to other institu- -,
€ tions, is coded’in local fields (such as ﬁeld .
590). - B
2.8 Although a, MARC record is usually aulorio-
moys, data elements have been provided con-
~ taining information’which. may be used to link,
g relateg records. Thes¢ linkiges may be 1mpllcn, .
through identical 4c¢ 's" ints.itv.€ach record,
- or “explicit, through'a’ linking;’ field-Linking
fields (76X~78X) may_ conain. euher*selected T
. da'uz elements which ldenufy the related ftem or L
a control number which ‘identifres:the related - .
record. An explicit codein. the Leadét:fdentifies =© .
~a record which is.linked. to ano:her record
. t}uough acomrol number.’ ; CA

3_. 1;_,. The USMARC Formats are nh |mplememauon

. of the' American National Standard for Informatian. .

* Interchange on. Magnetic Tape (ANSI 7392~ .,

11979). They. also incorporate other relevant : . b
“ANSI standards, such as. Magnetic Tape Labels |

" and File Structure for lnformanon lnlerdumge

" (ANSIX3. 27-1978), -

. All information in.a MARC record is stored in-
character form. USMARC comnrunicatibp rec- - B
' ords are coded'in Extended ASCII, as defiped .-

in Appendlx HI B of MARC Formatsfor Biblio- 4;5’»
g‘rapthala : Wk

Lol
’




7" 3.3. The l'e,ngth of each \{éfi;ablg: field can be deter-
-~ 'mined either from the “length of field” efement -

, 1. Con_te‘mDe‘Signatiop R , o
"The goal of content designation is to identify -

4

’

Vo

.

L 44

o

pra”

S

-

AK-.

- the -“field terminator” character [1E,q., -8-bit;
365, 6-bit]. Likewise; the length of a record can

- be-determined either from the “logical record.

“length” elemerit in the Leader or from the
. occurrence of the “record terminator” charac-

ter [1Dyg, 8-bit; 354, 6-bit]. (In the past, the field
+ terminator of the last field was omitted, and the
.record terminator identified the end of that
field.) The location of. each variable field is
explicitly stated in the “starting character posi-

. tiop”elementinits directory entry.

4.1

4.3,

K sedediin part by

5,
5.1

and characterize the dataeleménts which com.

. prise a MARC record-with sufficient precision

in the directory entry or from the occurrence of _

v [ S

?

5.2.

' - [rc Information Bulletin

The Leader consists of data elements which
contain coded values and are itlentified by rela-
tive character position. Data elements in the.
Leader defitie parameters for processing there. -

" cord. The Leader'is fixed in length (24 charac-

", ters)and occurs
- record. .

5.3.

- defined in the

10 support manipulation of the data for a variety .

of functions,.

. For example, MARC content designation is de-

signed tasupport such functions as:

_(l) Display—~the formatting of data for dis- -
- play on a CRT, for printing on 8x5 cards.

--or.in book tatalogs,. for. production of
COM catalogs, or for other visual presen-
" tation'of the data. wite : ' '

(2) Informatidn retrieval—the identification, -

categorization, and retrieval of any identi-
i< fiable data elementinarecord.

ple.field 245 servds both as the bibliographic

"~ tranicription of the:title and statement of re-
sponsibilityandas the access point fortheditle.
The USMARC Fétmats provide Ar .display
constants (text which implititly ‘accompanies

~ particular’ content designators). For example,

subfield $x in field 490 (and in some ot er

fields) implies the display constant “ISSN", and
the combination of tag 780
value, “3" implies the display constant “Super-
. Such display constants are
not cacried in the data,
ﬁ'play by the processing system.

R
PR N

- The USMARC Formats support the sorting of
. data onlyo a limited extent, In general, sorting
- must be aécomplished. th¥ou

h the application
ata. A S v

»

of external dlgorithms to the c
Qx;ginintioﬂ-dﬁl;e Record- .
"X MARC recordconsists of three main sections:

.. A1) the Leader, (&) the Directory, and (3) the

o Variable Fields.

1, %,
L .

P

Somg fields serve:anultiple functions. For exam-

and second indicator

but may be supplied for-

54,

o

atthe beginning of each MARC

The Directory contains the field identifier
("tag"), starting logation and length of each field
within the record. Directory entries for variable
control fields appear first, in tag order. Entries
for variable data:fields follow, arranged ‘in
asceriding order according to the first character
of the tag. The order of fields in the record does
notnecessarily correspond 16 the order of direc-. - -
tory entries. Duplicate tags are distinguished
only by location. of the respective fields within-
the record. The length of the_directory entry is
Entry Map elements ‘in. the
Leader. Inthé USMARC Formats, thelengthof
the directory entry is 12 characters. The Birec-
tory ende with a "fiéld terminator” character;
The dita content-of a record is divided into

"Variable Fields, The USMARC Formats distin-

guish two types of variable fields: Vyriable Coni.
| Fields and Variable Data Fields. Control .

' g ggﬁdata fields are distinguished only by struc-

., tUre (see section 7.2 below). [The term “fixed
;' fields” is occasionally used in MARC documen.-
* tation, referring either to control fields gener-

allyor only to coded-data fields such as 007 SF" :
. . ¢

. 008.] | o

6. Variable FieldsandTags - -
.The data in a MARC record

6.]._ (3 A DDA
cachidentified by athree-charact Tage S

6.2

‘63

6.4

.used only numeric tags.

Ing to .the first character of the

name, title) is identi

is organi
fields, r
According to ANSI Z39.2-1979, the tag must
consist of alphabetic or numeric basic characters -
(such as decimal integers 0-9 or lower-case let- _
ters a-z). To date, the USMARC Formats have ‘
‘The tag is stored in the directory entry for the
field, notin thefielditself. :
Variable fields are grouped into blocks accord:
i ' tag, which
identifies the function of the data within a tradi- -
tional catalog record (such as main entry, added
entry,3ubject entry). The type of ihformation in’
the field (such as personal name, corporate’.
lx:d by the remainder of the.

tag. : .
" 6.4.1. For bibliographic records, the blocks are:

0XX = Variable control fields, identifica: -
tion and classification numbers,
cte. . o

i
L4
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6.4.2.

'8XX for bibliographit
: for authority records).
6.5.1.

6.5¢ Certain blocks contain data whic
- ject to authority contrgt (IX X, 4XX, 6XX, _
1XX, 4XX,5XX

Y ey
"2 LR

TEXK = Maine.try

- {ZZX = Titles and tifle paragraph_(tile,

: edition, impring) . ..
."8$XX = Physical description’ .
"4XX = Seriesstatements . . %
'.5XX = Notes S

" 6XX = Subjectadded entries . .

9

J7XX = Added entries other:than "’subjc"c‘!.t:',: }‘.

i series - o
8XX = Seriesadded entries
" 9XX = Reserveéd for localimplementation °
For authgrity rgcords, the blocks are:
XX o .

----- v

- “glassification numbers,
I R T : -
1XX = Heading . :
2XX ‘= General see references
3XX ‘= General s¢e also references
4XX = Seefromgracings .

-5XX =-Seealso from tracings -

.~ loger-generated references . '
7XX = Notdefined
8XX = Notdefined o
9XX = Reserved forlocal imglcmem_a_{ion
-may bc%iub-
XX,

gécords;

In these blocks, certain parallels of content
designation are. preserved. The _following
meanings are generally given to the final two

" charactersof the t#g;: .;

XP0 = Personalname
. X10 = Corparaiefiame
'X11 = Conferencé name., _
X80 = Uniform title headings
X40 = Bibliographictitle i
* X50 = Topical subject heading
X51 = Geographic name g -
Further content designation (indicatogs and
subfield codes) for '{ﬁta elemdnts subject to
authority «control . are consistently fined

" across the bibliographic formats and in'the

RS
’

authorities format. These guidelines apply
onfy.to the main range of fields in éach block,’

. .potito secoridary ranges such as the linking

“fields in 760-787 or the 87X fields. [Numer-

~bus exceptions to this principle presently exist

" 6.5.2.

0'-.

inthe formats.] -

+

-

ey

Vatiable/ tontrol fields, identifica- -

~ 6XX = Treatment decisions, notes, cata-

Within fields subject to autherity control, data

elements may exist which are not subject to
authority control and which may vary from
record to record contaisting the same heading

. (for example, subfield $e, Relator). Such data

v

FEa
&+

SIS ‘such - fie},

8. VariableDataFiglds B

*" elements are not appropriate for inclusic
the 1XX field in the authorities format.
In fields not subject to authority control, éach’
tag is defined independently. Parallel meéan:
ings have been preserved whenever possiblé

however. . . ' Pt

6.5.3.

'6.6. Certain tags have: been reserved for local
implementation.:Except as 'noted below, the.

USMARC Forrmats . specify -no structure or

i meaning foF localfields. Commypication of
s ds-betiveen ' systems is governed’ by

mutual agreements on the content and content

. designation of the fields commynicated. *

6.6.1. The 9XX block is reserved for local

implementation.

'6.6:2. In general, any tag cgntaihing the character

“g" is reserved for local implementation with-

The historical development of thé USMARC
Formats Has left the following exceptions to ,
. «thisgeneral principle: = . L.

7~ 009 Physical ;description fixed field for -

archivdl;c'_’qli_f’gions” .
089 Level of biblfographic contrél and cod-
" ing detail < ' |

359 Rental price A
490 Series untraced or traced differently
6.7. Theoretically, all fields (except 001 and 005)

may be repeated. The nature of the data often
tye__c!udcs repetition, however. For example, a '~

'-.;';-,.;4 1!ographic' record may contain ‘only one
i e (B

one entry (1XX fields). The r?:eatability/
nonrepeatability of each field is de ined in the
USMARC Formats. - ' ‘

. L v

7. VariableContro} Fields
7.1. 00X fieldsin the XS
coptrol fields..

7.2. Variable comrol
- terminaw¥. ‘The

/

They. do not contain ‘either indi-
.cators of subfield codes (see’section8.1 below). ~
"3:*Variable control fields contain éither a single

¢ dataelement or aseries of fixed-length datacle- -

ments identified by chétigg character position.

RORAOR) . .

8:1.- Three levels of content dcsignatioﬁ' are :gro-

. vided for variable fieldsin ANSI 2'39.2-.%'97 D

(1) athree-chdracter tag, stored in the difectory
entry;. - . ' S

~ (2) indicators '_s'toré'd 'a{ ;H'e nginning of each _
_ . er of indicators . .
. beingreflectedin the Leader, byte 10;and

variable data field, the num

L)

s . . Coety

S
.. ‘-

" " inthe block structure (see sectipn:G;4 above).
6.6.3.

eld 245) ahd an authority record, only -

SSMARC Formats are variable

fields consist of dataandafield

ot

v
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3) subfield codes p_réééql"iti'g_'gach déia element, -
_the length of the'code being reflected in the

. Leader,bytell. - , _
8.2.: All fields except 00X are variable data fields.
8.3: Indicators S S
8;%1 Indicators contain codes conveying informa-
found in the field. o .

The USMARC Formats specify two indicator

tion which interprets or supplements the data |

~

T -
LC Information Bulletin -
: ol '

8.4.2.3: The character 9" and the following graphic

“eer %o symbols are reserved for local definition as

positions at the beginning of each variable ',

datafield. - , ) .
. 'Indicators are_independently. defined for
each field. Parillel meanings are preserved
- whenever possible, however. Y
. Indicator values are irterpreted indepen-

twoindicators takgn together.
. Indicators may be any lower-casp,’alphabelic'
or numerio character or the blank. Numeric

~ values are assigned first. A blank is.used inan
_undefined indicator position, or to mean "no
-informationsuyplied"' in a defined indicator
position. o

‘8.4. Subfield Codes

8.4.1. Subfield codes distingufth data clementswith

in a field which do (or might)require separate
manipulation.. . ,

Subfield codes in the USMARC Formats con-
sist of two characters—a delimiter [1F ¢, 8-bit;

37, 6-bit], followed by a data element iden-.

8.4.2.

tifier. Identifiers defined in the USMARC -

. communications formats may be any lower-

case alphabetic or numeric character. '
84.2.1.
- for parametric data used to, process the

field, or coded data needed to interpret the
field. (Note that not all numeric identifiers

In general, numeric identifiers are defined

-

8.4.4!
.; identification; not arrangément. The orderof

h : ;F.Iii(=.i}\'_ . R . .

8.4.3.; Subfield code¢are defined.independently for
i--each field. Parallel- meanings are preserved
~ whenever possible, however.- .~ :

Subfield codes are defined for purposes of

‘:.. " -subfield identifiers: 9 1" # $ % & " () 4+

subfields  is specified by content standards,
such as the cataloging rules. In some cases,
such specifications may be incorporated in the
‘format documentation. . * - P '

- 8.4.5. Theoretically, all data 'clcme.ms m'a)‘r be re-

dently—that is, meaning is not ascribed to the - -

93,

. 4

defined in the past have in fact identified -

parametric data.) - .
Alphabetic identifiers are definied for the
separate elements which constitute the data
contentof the field. '

8.4.2.2

A
.
/

¢

VRRIYENT PRINTING ;Z—}“I('EZ 1643 F i =5lf, .
val

} o '
. ) .
/ .
; - . . . .

/ . * ’ ’ .t

- peated. The nature of the data often pre-
cludes repetition, however. The repeatability/

~ nonrepeatability of each subfield code is de-
finedinthe USMARC Formats. - .. , -

9, CodedData :
9.1. In addition to, content' designation, the
© " USMARC. Formats include. specifications for
. the contéent of certain data elements, particu-

*larly those which provide for the representation

of data by coded values. - :

. Coded values consist of fixed-léngth character
strings. Individual elements within a coded-
data field or subfield are identified by relative’ -
character position. . _ e
Although coded data pccurs most frequently in
the Leader, Directory, and Variable Control
Fields, any field or subfield may be defined for

" coded-data elements. - g '
Certain common valueshave been defined: -+

b = Undefined \ ‘

9.4,

n = Notapplicable

u = Unknown

z = Other - SN
1 = Fill character [i.e., No information pro-

vided] C L ‘

Historical exceptions to occur in the formats. In
particular, the blank (b} has often been defined
‘as "not applicable* or Has been assigned a
meaning. : ' ' :

.

Ja SSN 004 1;790;1 Key 'ti.l.le: Librar.y of Congrcés information bulletin
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Im Preservion:

- By FRANK 10DSOLL
(Chairman, National
Endowment for the Arts)
During my first year as Chair-
man, the National Endowment.
for the Arty hosted a series of
gpecial semlnars across the
countey, At the Medla Arts
Se.cinar (n Minngapolls, the
anelista mcluded Robert Red:
ord, Robert Wise, Jane Alex:
ander, George Schacler, Fay
Kanin, Jean Firstenberg, and.

. - other [mportant representatives

tram the commerclal and non:
commerclal woeld of flim, video,
and radin .

A great.number of {ssues and
problems were discussed at the

¢ yeminar, but the most striking

"

. presentation concerned fllm pre- -p
~servation, [ was appalled to

learn that- one-hall of the Uhe:
strical (ims produced before’
1982 have already- been Irre:
trievably lost due 1o-the decay
and neglect, Under present con-

« Hitions, most of the remalning

half will no survive this century,
The early black-and-white me-
tlon ‘piclures are not the only

* films In jeopardy, Organic dyes

used In the color flIms of the last

30 years fade rapidly when'
~ tored In less than ideal condi-

tions, Videotape Images, lke
those on color film, are wlso sus-

ceptible to rapld deierloratl,on. ‘_

“The visual record of twentleth

century America Is fading (aster

than our memories. }
American films and American

television have shaped, -Influ-

“enced, and substantlally con:

tributed to American culture,
Many people believe that film s
perhaps our most significant and
most distinctive contribution to
International art and culture.

It Is virtually Impossible to
cancelve of & {ilm that does not
instruct us I the art, the social
perspectives, and the history of
8 particular period. Every {lim
ls a:tim¢ capsule which tells us
how we saw ourselves, and how
others saw u3, at & polnt In-our
asl, The disappearance of 4
fiim of archival videotape ls
therelore.not only & loss of anar-
tistio gbject, It ls also-a partlal
oblitetation of our.natlon’s
histor S
. Mosk of the flim and video
losses Suffered to date -are 8
direct result of neglect and the
lessencd commerclal value of
older productiony. Fire claimed
many" Improperly stored collec:
{lons. The inventories of defunct
studios ond distributors were
discarded.

Other. companies destroyed
{ilms to regain their llver cone

-

Fi oo 1, 00, T

1

v L

v

tent or 10 fake pace fur newer,
more marketable works. Video-
tape has the unfortunate quality

of being reusablg a3 recording .
-stock. Time, chemistry, and the

marketpiace seem lo collude

- against all moving Images.

"Between 1889 and 1952, most

commerclal black and' white:

flima were produced on nitro-
cellulose (or “nitrate”) flim

stock, Nitrate (ilm was sultably'

flexible and transparent, but t
way also highly lismmable and
tended to decompose within a

few years, Becauie moat filmy -

had a very short commerclal
lifespan, duubllla wagnolaIm:
portant markeling considera-
Lion for flim manufocturérs,
Nitrate decompogition can o¢:

cur {n as few as 19 years, Only &
“handful of films

have Insted
more than 50 years, Of the 11,

duced before 1930, less than one
In flve have eschped (ire, decay,
or destruction by other means,

Nitrate flims can be pre:

served by translereing their .
Images 10 the newer "safely
base” acetate flims, Over the

last 19 years, the natlon's major

fim archives (Including the Li-
brary of Congreds and the Na- .
tonal Archives] have managed.
to transfer and-preserve 34,000,

‘ M|MO

000 {eet of nltr;te ﬂlm.;To dnie.
thls effort has cost about §17: - .. .

thal these

The problem s
archives stll hold 110,000,000 feet

of unpreserved flim, and It la}
eatimated that another 110,000, | *

000 feet*ls In the hands of flim
studios, private collectors, ete,

Because of the short natural life:
span ol nitrate, time has rn out

“for most of thia foolage, Topre.

serve 80% of only the archivey'

niteate fims, another $340,
000,000 Is urgently needed.

- Color Film
In the 19508, Eastman Kodak
Introduced Eastmancolor, a flim
process that was simpler and far
less” expensive than Technl:
olor. The process was fran
chised under trade names such

as Wamercolor, Color by De-
uxe,ete, "
000 American feature {lims pro- -

 Organic color dyes uned fn this
Proccss are unstable and tend to
ace, Creen and yellow are the
flest color elements to dls-

" appear and thiy has & noticeable

elfect on outdoor acenes and

Neshtones, In the final stages of
color deterioratlon, the - entlre
image g educed lo & one-color,

plnkish purple hie, . .
Printy of colr flima begin fad-
Ing with a (ew years of thelr re:

lease, Calor negatives (ade

; f

't
v

| e
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5

orge e OF Amercon s Fing vy

T ez -

e

) rﬁ?ﬂ |



. e : i
about flve times more slowly

than prints, but many ncgatives .
) - begin fading within 10 years. h

t this time, there arc only
two methods of preserving color
flims. The first is by making
black and white scparations. In
this process. an image of each
primary color ls- permanently
recorded on scparate rolls of

.black and.white fiim. * ..
Disney ‘and MGM. regularly
rform color scparations on

thelr fcature films. Other studios

do s0 for films that clearly have. '

", futire corimercial potential..

. = Howeyer, it costs between 323.-

" -000 . and $30,000 to preserve &
--single, feature {n this manner.

. 'This would appear a smatl

- “sum for what {s often 8 multi-

.+ “millton dollar investment,

Nevertheless producers with

" little’ -concern About the ‘long-

term -comme,

value' of “thélr flims. will not

invest the additional funds for

. color ’,ig_?qttgtlgn.*']’he archives
that hold ;eafly color .films
cannot: altord to spend this
amount on any ‘single film.

Cold -storage is the sccond
micthod of color film preserva-
. :Han.The organic color dyes fade
“less rapidly,in colder, less hu-
v inid .. conditiops. At temper-
_-atures..néar freezing and at-a
s relativehumidity or{)JO or40% the
T+ of a.tilm con p sbably be ex-
% - tepded.tor ‘hundreds of ycars.
**““Unforjunalély. adequate cold
storage ilm vaults are not gen-
erally availahle in the U.S.

NASA has a small vault for the ‘

early space flight flims, and the
Kennedy Library in Massachu-
_ setts has a vault for its collec-
tion. . . .
- Other Institutions have tem-
“perature controlled vaults which
could be reduced to near {recz-:
ing but are nbt because of
encrgy costs. .
Television
Televislon has been our chief
record of public events since the
1950s. Live and prerecorded
tclevision programming has
often made important contribu-
tions to our nation’s culture and
art. Because of its relatively low
cost, vidco has emerged as the

< preferred medium for many in-

. dependent producers and mcdia
artists. :
.Unfortunately,
also impermanent.

videotape Is
Recpcated

_ “atlon, asdocs lmproper storage
conditions. The tec ology Is so
new that little is'knowy about the

g-terni potential

. It is known that n
%Il not maintain a
image for more than five to 33

ye
efforts, -

{al or historical -

Suipwings lcna to image dcterior-. '

without conservation '

4%+ One:half of the live network .

N

{Continved fram Poge 28, Column 8)

recorded on a permarnent

. medium ot has been lost. The 14-
brary of Congress, the Museum
of Broadcaning in New York,

the National Archives, UCLA.:

and the American. Film Insti-

tute have been working to ob- -

tain and preserve important ma-
terials from:the last three
decades, but the ma
- the problem.is overw ciming.

. Tt has been estimated that al-- '
" st 200,000 houry of-television

programming are ‘now in nced of.
. immediate conservation care.

- Most conservation. .techniques

are time-consuming and there-

.fore expensive. = '
Because no conservation tech-

nique can permanently pre-;

serve a videotape, conservation

efforts must be repeated on &

regular basis for each tape. As
the mountain of video program-
ming grows each year, the pros-

. pest for properly storing: and
_ malintaining a significant por-

tion of this materjal is bleak. -.

Archivists  are particulagly
concerned because the vast ma-
jority of television fil and
tapes are now held in the vaults

‘ of the major networks and var--

lous independent producers.
Their conservation efforts are
- often minimal. .

. Several years ago. the entire

. collection. of Steve Allen *“To-

night Show" were burned by &
. warehouse manager who needed
more- shell space. Very few of-

. television's ploneers can locate

: repl;cséntitlve samples of their

work. It Is a great pity that the
television Industry ‘appears
doomed to repeat the mistakes
of the#film industry.

4R

" ing St
- an‘d television materials. In 1967,
| ze. . their combined film prescrva:
ftude of ..

Past Ettorts

Untll the late 19608, only four
national cultural {nstitutions —
the George Eastmun House, the
Library :of Congre3s. the Mu-
scum of Modern Art. and the Na-
tional -Archives — were collect-
iticant amounts of film

tion expenditures am unted t0
~Ap"proxlmately $150.000 peT year.
The Natlonal Endo ment for
the Arts . began funding Hm .
preservation in 1967. The Amer-

“lcan Film Institute was.encour-

‘aged to:create & fiim archive
program to help administer the .
Arts Endowment’s preservation
ants and-coordinate preservae
tion activities among the var-
fous archives.
The ,Endowr&:‘;\t"s r:':‘ntcmn"
ants of $250. r the pres-
Errvatlon of nitrate of{lm helped
raise total prescrvation expen
ditures to a peak of $2.500.000
from the private sector in 1981.
Tt has been calculated that the
total Endowment funding of
$6,500,000 in.the past 15 years
stimulated aimost $17.000,000 in
nitrate prcsprvatIOn work. As &
resuit, about 14.000 fiilms (shorts
and featurcst have been saved.
This small boom in preserva-
tion activity helghtencd aware:

_ necss ot the preservation prob-

lem and cncouraged other insti-
tutions to colleet and preserve
endangered film and television
materials. In order to coordl-
nate archival cfforts and avoid
duplication of work. a Film Ar-
chives Advisory Committee with
rcpresentutlves from the 13 larg-"
- est_archives was'created. '
No funds are now committed
to prescrving a film until all ar-
chives rcport that they: do not.
have a prescrved copy in their .
collection. —
The ccordinatlon efforts of the
Advisory Committec and the
AF1 have lcd to'a national ar-
chival network that is - geo-
graphically diverse and non-
duplicative. The collcctions vary
‘greatly in size. but the quality of
the archival work Is uniformly
excellent.

- BEST COPY AYAILABLE
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Future Plans
The pust 15 ycars can be
“wiewed as the birth of the pre-
. servation “movement.”:A hand-
ful of scparate institutions were

-

“ut natjonnl reco
:sponsc 'to the problem Is a rel
‘ tively recent phenomenon.

itude of fllm and

- The magn

tcicvision losses is only now:be.: "

ginning to dawn upnn many art-
fsts. scholars, Industry execu-.
“tives, and the public at large. It
is our hopc-that thesc individ-
uals, In conjunction with the ar- -

chives. can work together topre- -

+ .doing excelient work before 1967, . - =

_serve the remaining examplesof . -

early film and television art.. & .

“Unless a dramatic surge in
preservation activities occurs
within.the next 10 ycars, tens of
thousands of: important films
and televisions programs. could
be forever lost. -

_To assist.the nation’s archives
in their cffoi® to cope with the
grow prescrvation problem,

- the~ Arts Endowment plans to
support several special film
preservation actlvities in the
near future. At this point, the

Endowment's :reservauon “pro-
gram can be divided into-threce
categorics: archival Informa-
tion systems, prcservation, and
public awarencss. _ -
. In order to facilitate a sub-
stantial growth in prescrvation
activity. the Endowment will -
‘help support the devclopnlem of

- a computerized archival“cata-
log information system. None of
“the archives currently has all
relevant information about' Its

a3

- 'i:bllg'etl'on.;ot__t_
. existingsystéms are Incompat-

- Information. sysiern.

‘-cémpuler. and the

‘tble: ~ ek o
Without a national archlval in.

-formatlon system, efforts to

ition md*.,.n.“,_v._;_!_;'-’»nvold duplicative prescrvation.

work are often cumbersome. In.
formed declisions about pres.
ervation priorities will:continue

to be difficult to make until the.

contents und physjcal condition
of fiims In- major collcctions
across the country are listed in
one dutabase. . '

In‘order toshelp resolie this ife

formation problem, the 'NBA,
-will fund a spccial computer.
- “cataloging confurence .at the. - ovet
- Museum of Modern ARt elrly’. scc
“ next year. The.conlérence ‘kes "

port should serve as & blueprin
for the creation,of the'nécessary

“The Endowmient; iyiil:’ra_l;d' ,,lI:e

. contributing’to the.resumption of
..the AFIiCatalug project. The
5% catalogy wiil be a complete list.

‘ing -of all.relevant. bibiiographic
" .data for -every ~American the-

atrical film produoed beiwcen

- 189% and the present. When this

data is cross-refcrenced with the

z archiva! information system,

preservation
further refine

Eipritleslcnn bel
The problem of -'ni;rhtc‘p?ea-

“ervation Is one of ;insufficient
. funding. Millions of doilars'must
be raised within the next. 1q_

Years if the bulk of unpreserved
nitrate fllms are to saved.

- The aAmount of funds reguired
far exce¢d the Endowment’s
limited resources for - this
programn,- . T

1 expect the Endowment will
. continue its nearly $300,000-per-

. yeur preservation ‘efforts, We
also plan to help with. areas of
upporiunity where our funds cun 4
Le catulytic and increase our ef-

forta’as an advucate of greatér .

. preservation funding. -

““-.lt:is possible that most of our

fiim heritage can be sdved at a

$3,000,000 per. year

1.-10 yearsa. ]

:be: & small grlc.é.::!.o: a

r.-presecving :such a:sfj l{

cant part of 20th'eentury. Anier-

“fcan art;and culture, . o0

... The uboyc priccilag wauld in.

elude” developing a’-fiim ‘infor.
mation systein, conyversiorn of ..
the” balance of archiVikl xiteate:
stock, the construction of propée.
archival cold storage facliities::
on the cast and west coasts, and ¢

support of; efforts to Increase
awarenmm problem. = -
_ A, fewiarciives on the east

- gost.of. 20y

coast are ;ﬁl:wsslngthe s-
sﬁbility.;-,o’ve] structing ‘E‘r’\d
maintajnly
storage - faclidy.’ C

The_&bove. estimate does not
" cover (he-

' 5; “.“’.'.'."‘.'.9:

, tooperative cold . -

l;‘igf video pres-
g".i'ﬂ, Columa 3)
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. L .".ervation. Because of unresolved R :
: . technical questions and the ur- C e
] s, gent demands of nitrate and
S . o : . color film preservation, the
Lt o o NEA's immediate priority will
. e‘pntInue ‘to be fiim -preserva-
S . ‘This should not be construed
- as an-attempt to minimize the
1 . need for vidco prescrvation. It s -
¥ " a problem of natlonal signifi-
. ¢ cance, L A
. _ Regarding the Increase of pub--, .
 lic and Industry awarcness, the *
- Endowment plans to co-fund a,
. . *short’ film about prescrvation
. thatwill be produced by the AFL, -
\ " The fiim-will be used by the ar-~

Ve

chives to educate the public and .
Vo encourage potential donors to . - -
Z,-upport film preservation ac-’ - ’
& tivitles. the AF1 and the ar- - '
: _ ‘% chives will be developing public '
P . .7+ ' awareness .in thelr own ways,\
- - . and plan fundralsing events dur-
- . Ing the next few yeara to sup-
?ort- what the AF1 has termed. . -
T - 1 The Decade of Prescrvation.”™ . - C e
[ . » ‘Ttis my hope that the film and - e e
.o Z"television industry will substan- . /‘ BETIEREE

: . . +: tially increase its involvement In..
- . i preservation activities during

S e : the next year. . o :
N .+ i ‘The archives need financlal . e S
: ' _ = support, they need moral sup- ~ . L ' T

' port,.and they nced tHe coopera- P

“tton of film compunies and film P ; e
_ artlsts in addition to those for-  °. x )
/-, ward. looking Individuals who e S,

7% have already made themselves ' T

4 heard. Without a successful - . : - SR
4 unién of this sort, it 'Is doubtiul : : . !
% thatfilm and television archi-. ~ o :
:vls'u~'lca_l_t."beat'.the race against

J-entourage all Industry -exe-: , _ e
319 examine and further{ . D

ymipanies’ lines of - . ' A
‘with the major - , "
ial to all execu- ., °
pnal collectionsof N v
5 .televisjon"pro- . . L e
‘ ,:%“" rt the archivesto ;- . . :
i of these materials,
dvice about which o
e 10 contact, start :{“- , .. ,
#EgLawrence Karr, the di- E S
. / S ‘ sy ““_ of the Ameﬁr?m Fim In
: oo Too ite’s preservation program.

: . o ey ",lglq"un‘tﬁlnk;b!e'that our chil- °° _ RS :

, dren will grow upIntoa worldso -~ o : L oe
! bland that their visions will no ‘ I o
IR . _ . longer be tantalized br the . . - - -
: *+ colors-pt Renoir or Chagall.- - . _

It should be e1u_ally unthink- - :

: able that our children could In- Tk _

" habit .a world no longer ep- e 1 .
% larged and defined by the artis- _ - oy

. try- of Chaplin, the vislon of . e o

' Orson Welles, the magic of o ' 's -
. - - Meles.. - .- R
. . ¢ But, if Mozart and Keats have

y v\thelr-.prouctor-. Crapiin and 'B:EST Cory AVNLKBLE :

-

o

I

‘

o L o N _ \::n'c‘:l"may mll;(ndc._,ln&o' wge-
B i o T 7 ¢ think less -than mgmory. Our

.



